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desperation, the girl writes to him herself asking his
help, and gives the note to her guardian, requesting
him to return it to the young man, who she pretends
has sent it to her. In this way Sganarelle is made an
unwitting dupe and plays an active but unconscious
part in effecting the marriage he is trying to prevent.
In the process he emerges not only as a laughable
figure, but, for the first time in French comedy, as a
complete character.

Moliere returned to this theme in Locale des Femmes,
But this play was more ambitious. Comprising a
full 5 acts in verse, it was a challenge to the supremacy
of tragedy. Again the plot is simple. The central
figure Arnolphe, intending the marry his ward Agnes,
has brought her up in complete ignorance of the world.
During his absence on a visit she has innocently received
the advances of Horace. As Arnolphe has recently
changed his name, this young man, improbably enough,
never guesses that he is the girl's churlish guardian
and confides in him, even to the extent of disclosing
his plans for eloping with her. Arnolphe is unable
to prevent the execution of the scheme, but Horace
then plays into his hands by entrusting the girl to his
care. Arnolphe pleads with Agnes. He cannot under-
stand the change in her. His system has unaccountably
failed. His love for her, though warped, is sincere
and, for a moment, he is, like Shylock, almost a tragic
figure. But when he tries to enforce his rights and
a happy ending is only attained by the unexpected
revelation that she is not really his ward at all, he
forfeits our sympathy.

This providential denouement is undoubtedly weak.
But it was acceptable in Moliere's day and he cannot
be condemned for not employing the technique of
modern drawing-room comedy, in which each exit
or entrance is justified or explained. Moreover, to
lead up to a convincing ending would have meant